M chael Ferris Artist's Statenent

The scul ptures | create are portraits of nmy friends and fam |y nenbers.
Constructed fromrecl ai ned wood and i nforned by nmy own M ddl e- Eastern
heritage, ny work is surfaced with a reclai ned wood npsai c process

i nspired by the wood intarsia techni que devel oped in Damascus Syria. My
approach to this historical process involves the reclaimng of discarded
wood, a nethod informed by nmy environnental concerns. My father was
Lebanese Maronite. Throughout nmy life | have been exposed to nmany aspects
of his heritage, the nmpbst influential being two inlaid M ddle-Eastern
backgamon tables that were in my chil dhood hone in Chicago. These tables
were a constant source of fascination for ne. Wen | began maki ng wood
scul pture over twenty-five years ago, | found | was conpelled by the
desire to cover ny sculpture with an overlay of wood nosaic-1ike pieces. |
now realize that nmy inclination to inlay is a result of being exposed
throughout ny life to those Mddle Eastern tables. | feel every scul pture
| make personally connects ne to ny father and ny heritage. My early work
had an Qutsider Art aesthetic. As ny work devel oped over the years, |
becane interested in capturing a nmore naturalistic quality. Wen | am
worki ng on a piece, a dialog naturally devel ops between the scul pture’s
formand its conplex patterned surface. | becone interested in finding
bal ance between these two realnms. As the scul pting process unfolds, |
focus on synthesizing the numerous visual conplexities of a piece in
accordance with a feeling that exists within nyself. My intent is to inbue
the portrait with a fully realized and personal hunan presence. Wth ny
current work, | amcontinuing with ny interest in creating portraits with
a nore naturalistic formand presence. Every portrait sculpture | create
is meant to honor the friends and famly who have been inportant to ne in
ny life.

| create nmany drawi ngs in connection with each of my scul ptures. | work on
these drawi ngs as the scul ptural process progresses and devel ops, unti
conpl etion. Each drawing has a different purpose and is connected to a
specific stage of the scul pture's construction. Initially these draw ngs
take the formof straight portraits. At this stage, issues of |ikeness,
proportion and nood are nmpbst inmportant. As the scul pture naking process
unfol ds, the draw ngs serve to work out ideas connected directly to the
3-di nensi onal piece such as pattern, form scale, and concept.



